


AEDES ARCHITECTURE 
FORUM
Founded in 1980, Aedes is undoubtedly one of the 
most productive platforms and critical companions 
of contemporary spatial practice, having realised 
hundreds of exhibitions, discourse events, 
publications and workshops, always free and open 
to everybody to commonly explore the interplay 
between the built environment, social cohesion and a 
resilient planet. 

By celebrating the famous and promoting creative 
talents - Aedes has presented the whole range 
of urban creatives, from the ‘grand heroes’ to the 
emerging cross-thinkers.

The way in which Aedes asks questions and 
discusses topics in a positive and solution-orientated 
manner, thus ‘culturally establishing’ the discourse 
and democratising access, has been a model for 
many international institutions. 

Mind Your Behaviour, 3XN architects, 
Copenhagen, 2010

Reception at Aedes am Pfefferberg

Contemplating Basics, ZAO/standardarchitecture, 
Beijing, 2015

Horizons of Public Housing, Madrid, 2007

En Común, Tatiana Bilbao, Mexico City 2022



A BRIEF HISTORY OF 
VENUES
In 1980 Aedes started at Savignyplatz in Berlin in a 
small store front. In 1988 it moved under the railway 
viaduct and extended to Hackesche Höfe in the new 
eastern part of the city in 1995. Since 2006 all activities 
are concentrated at Pfefferberg/Prenzlauer Berg in a 
former brewery complex. 

MVRDVH2O water city projects, MVRDV, 2008
Savignyplatz

Dutchtown Almere, OMA, 2000
Hackesche Höfe

What You See Is What You Get, Sauerbruch Hutton, 2000
Savignyplatz

DZ Bank, Pariser Platz 3, Frank O. Gehry, 1997
Hackesche Höfe

Urban Projects, Zaha Hadid, 2000
Hackesche Höfe



AEDES PARTNERS
Many embassies, institutions and administrations 
patronise the work of Aedes with contributions to the 
programme and support in the exchange of ideas and 
topics.

Brett Steele, Director AA 
London

Frank-Walter Steinmeier, 
President, Germany

Prof. Dr. Anibal Cavaco Silva, President 
of Portugal

Àlvaro Siza, Architect, 
Portugal  

Sudhir Vyas, Ambassador of India 
in Germany

Prince Frederik of Denmark

Chivy Li, Deputy Chief of Mission, 
Embassy of Singapore, Berlin 

Marnix Krop, Ambassador of 
the Netherlands in Germany

Farrokh Derakhshani, Director Aga Khan 
Award for Architecture, Switzerland

Francois Delattre, Ambassador of 
France in Germany

Martino Stierli, Philip Johnson Chief Curator of Architecture and 
Design, MoMA, New York

 Pablo García-Berdoy Cerezo, 
Ambassador of Spain in Germany

Chen Ping, Cultural Councillor, Embassy of the 
People‘s Republic of China, Germany 

Per Thöresson, Ambassador of 
Sweden in Germany

Juan Mayr Maldonado, 
Ambassador of Colombia in Germany

Juan Jaramillo, Director Urban Develop-
ment, Medellín, Colombia

Christine Schraner Burgener, Ambassador of 
Switzerland in Germany

Michael Ludwig Mayor of Vienna, 
Austria

Regula Lüscher, Director, Senate 
Department for Urban Development, 
Berlin

Petra Wesseler, President of the Federal 
Office for Building and Regional Planning 
(BBR), Berlin

Dr. Denise Quistorp, Director Austrian 
Cultural Forum Berlin



After Hurrican Sandy - Rebuild by Design, 
2014

ACCOMPLISHMENTS
Through various kinds of events, exhibitions, debates 
and performances, this dynamic platform attracts 
a diverse range of people from different fields and 
backgrounds. The large number of visitors as well as 
the global perception of the exhibitions through so-
cial media, newsletters and related partner networks 
are remarkable. 

Founder Kristin Feireiss was awarded the Order 
of Merit of the Federal Republic of Germany for her 
dedication in the field of architecture culture. In 2007 
she received an honorary doctorate from the Techni-
cal University Wilhelmina Braunschweig and in 2013 
she was awarded with the Knight in the Order of the 
Netherlands Lion for her special achievements in the 
cultural field of architecture and her lifetime service 
and in 2016 appointed as Honorary Fellow of the Royal 
Institute of British Architects and she received the 
Austrian Honorary Cross for Science and Culture.

Wood’s Up! The Rise of Timber Construction, 2024

Marte.Marte Architects, 2010Swiss Shapes, 2006

The Third Space, a spatial installation by students, 
Academy of Fine Arts, Munich, 2009



Francis Kéré Shigeru Ban Mathias Klotz Theresa Keilhacker Armand Grüntuch Peter Zumthor Sou Fujimoto

HG Esch Johanne Nalbach Jo Coenen Roger Diener Hubert Klumpner Ansgar Schulz Kjetil Thorson 

Jean Sundin Anna Popelka Ton Matton Liu Jiakun Almut Ernst Günter Behnisch Markus Bader

 Christoph Hesse Helle Juul Dietmar Eberle Harald Szeemann Andreas Krawczyk Wolfram Putz Volkwin Marg

Jun Aoki Zvi Hecker Sergei Tchoban Zhang Ke Kengo Kuma Kamel Louafi Tatiana Bilbao

Dorte Mandrup Yung Ho Chang Jürgen Mayer H. Richard Rogers Kim Herforth Nielsen Bernhard & Stefan Marte Wilfried Kuehn 

THE PROTAGONISTS
The ‘Aedes family’ grew in over more than 40 years 
to become a respectably sized network in which 
the famous as well as the emerging talents share 
their positions on what space, city and architecture 
is, or should be. Their diverse ideas, strategies and 
designs trace architecture and urban history – from 
the analog to the digital, from physical performance 
to the web – and document a continuous reflection 
and what ‘being an urban inhabitant’ means.

Fuensanta Nieto Yona Friedman Mpheti Morojele Jörg Schlaich Kees Christiaanse Francine Houben Rem Koolhaas

José Antonio Sosa Anna Heringer Will Alsop Fernando Menis Marc Schmit Maria Auböck Lyndon Neri

 Winy Maas Kazuyo Sejima Arata Isozaki Matthias Sauerbruch Olafur Eliasson Stefan Behnisch Josep Ferrando

 Julio Gaeta David Chipperfield Anne Catherine Fleith Liz Diller Peter Cook Louisa Hutton Gustav Peichl

 Jette Hopp Ken Yeang Madelon Vriesendorp Alvaro Siza Luby Springall Thom Mayne Enrique Sobejano

      Odile Decq Richard Hassell Elke Delugan-Meissl

    Iñaki Echeverría Oskar Norelius Simona Malvezzi

 James Stirling Bimal Patel Wong Mun Summ Ursula Schulz-Dornburg Xu Tiantian Peter Eisenman Günther Vogt

 Norman Foster Christoph Ingenhoven Renzo Piano Benedetta Tagliabue Elise Pischetsrieder Seung H-Sang Frank O. Gehry 

 Wolf D. Prix Louis Becker Zaha Hadid Hans Hollein Alejandro Aravena Peter Smithson Ai Weiwei



AEDES CATALOGUES
With more than 450 titles the Aedes exhibitions 
have been accompanied by these compact 
square catalogues. For some it has been their 
first publication, for others an occasion to include 
a statement in an internationally acknowledged 
architecture series.



Graftworld, Graft, Berlin, 2007

The World of Madelon Vriesendorp, 2008 Living the Nordic Light, Snøhetta, Oslo, New York, 2015

Changing  Our Footprint, A Dialogue with Henning Larsen, Copenhagen,  2023 

Reflective Nostalgia, Neri&Hu, 
Beijing, 2022



AEDES COOPERATION 
PARTNERS 
Since Aedes is not publicly funded, some of its 
economic base is provided through its cooperation 
with international companies who continuously 
support the programme financially. These partners 
are actively integrated into the Aedes network and 
associated with the unique cultural brand of Aedes 
and its high profile within the fields of architecture 
and design.

Alfred Felder, CEO, Zumtobel, Austria Paul Friedli, Head of Advanced Research 
Schindler, Germany 

En Común, Tatiana Bilbao, Mexico City, 2022 Davide Zampini, Managing Director of  CEMEX, 
Switzerland

For us as a company it is really important to
follow the fields of action that emerge 
from an ever changing environment. Aedes helps us 
to better understand the future scenarios and serves 
as a seismograph for urban developments. In Aedes 
we see a strong international culture brand in who’s 
setting we enjoy to meet other partners.

Alfred Felder, Zumtobel

To better understand the future and the dynamics 
underlying urbanisation and the transformation of 
our world, we are proud to support the activities 
of Aedes in tackling critical questions regarding 
not only architecture and urbanism, but also the 
materials and the things we will use as materials to 
build the cities of tomorrow.

Davide Zampini, CEMEX

The Shed, Diller Scofidio + Renfro, New York, 2017

Culture is an evolutionary process in which 
the human being develops between the contrary 
contexts of technology and behaviour. Aedes, as 
embodiment of international architecture culture with 
a program of extraordinary quality, offers in our opinion 
the ideal platform for the understanding of spatio-
urban processes and a cross-sectoral discourse.

Paul Friedli, Schindler - The Port Technology



Architecture Design Industry, Vitra Campus, 
Weil am Rhein, 2014

Motion Matters, UNStudio, 2013

Arbre á Palabre, Francis Kéré Architects, 
Berlin, 2021

What Makes India Urban?, 2009

Buildings and Speculations, von Ballmoos Krucker Architekten, Zurich, 2009



Green Heart, Marina One Singapore-Architecture for Tropical Cities, 
Ingenhoven Architects, 2017

Now and Here Chengdu, Liu Jiakun: Selected 
works, 2017

Zai Xing Tu Mu, Sixteen Chinese Museums, 
Fifteen Chinese Architects, 2016

Primitive Future, Sou Fujimoto, Tokyo, 2023

Human Scale Remeasured, 2019



The Seventh Room, Urban Planning in Zurich, 2009Berlin Motion - Cinema of the Future, 
2010

The Urban Space Inside, Baumschlager Eberle, 2008Jinyun Quarries, Xu Tiantian, DnA_Design and Architecture, Beijing, 2022

Seoul: Towards a Meta-City, 2014



SANAA, Kazuyo Sejima + Ruye Nishizawa, Tokyo, 2010

Remixes, A69 Architects, 
Prague, 2008

Medellín, Topography of Knowledge, 2015

Mediating Space - A Laboratory, Olafur Eliasson, 2006

Vanished Landscapes, Ursula Schulz-Dornburg, 2021



The Climate Machine, Ton Matton, 
Netherlands, 2007

Smart City: The Next Generation, Opening Performance, 2013

What Makes India Urban?, 2009 Exhibition Opening

Das Küchenmonument, raumlabor, Berlin, 2008



DIE ZEIT Nr. 42, 13. Oktober 2005

PRESS AND 
COMMUNICATION
Aedes has been consistently successful in placing 
and maintaining architecture at the forefront of 
public consciousness. Aedes programmes are 
a constant subject of comment in the arts and 
culture sections of leading German and international 
newspapers and in the most widely influential art, 
culture, urbanism and architecture magazines. 
Through this media coverage, its newsletters, 
social networks and its collaborating partners, 
approximately 1,3 Mio people are made aware of each 
Aedes exhibition and event.

作为全国政协委员，考古学者袁靖

在今年两会上共提出 6 个提案，其中 3

个事关考古工作，包括尽快将境外考古

明确定位为国家行为、调整基本建设考

古中的考古收费制度以及制定考古工

作野外津贴制度。大家称他为“考古代

言人”。

但袁靖又与公众普遍认知的考古学

者不同，从事动物考古的他，常常说起的

不只是地层、断代，还有古 DNA 分析、碳

氮稳定同位素分析、锶同位素分析……

开创许多第一次

和许多误打误撞或者被调配的大学

生不同，袁靖是主动选择考古专业的。

他觉得，考古学家可以通过文字之外的

实物材料追寻人类的历史。1978 年，在

填写高考志愿时，袁靖便报考了西北大

学历史系考古专业。

上世纪 80 年代末，已入职社科院考古所的袁靖去日本学习动

物考古学。“这门学科在当时的国际考古学界相当流行，但在中国

还没发展起来。回国至今，我所做的就是建设中国的动物考古学，

以及在此基础上不断拓展科技考古的世界。”他说。

1993 年，袁靖从日本留学归国，进入时任中国历史博物馆馆

长俞伟超先生组建的国内第一个多学科合作的考古队，发掘河南

省渑池县班村遗址。袁靖的任务是整理、研究发掘出土的动物骨

骼。在清洗一处属于庙底沟二期文化的土坑里出土的破碎动物骨

骼时，他发现这些几乎都是猪骨，拼对完成，居然是 7 头全身骨骼

完整、年龄大小不一的猪骨架。俞先生感叹，我们考古人一直通过

拼对陶片来复原陶器，但是通过拼缀骨骼来复原完整的动物，这是

第一次。

从上世纪 90 年代开始，中国动物考古学研究快速发展，涌现

出一批动物考古学者，并发表了众多研究成果。“这几年我们一直

强调浮选，要求对特殊遗迹内的土壤过筛子，过去被忽略的小型动

物的骨骼得到采集和保存。”袁靖说，这些宝贵的动物遗存，在探讨

古代的生物研究、经济基础与上层建筑的相互关系中，具有极其重

要的学术价值。

与国外不同，中国的动物考古与史前社会的祭祀以及之后的

礼制紧密相关。“国之大事，在祀与戎”，研究动物在古代祭祀中扮

演的角色，其实就是研究礼制的形成。

袁靖介绍，“现在，除形态学和数量统计的研究之外，古 DNA

分析、碳氮稳定同位素分析、锶同位素分析都被用于研究随葬和祭

祀的动物遗存，包括对动物谱系的探讨、对毛色和体质状况的区

别、对食物结构的把握、对本地和外来物种的鉴定等等，全面提升

了认知水平，这些认识，对于撰写和补充各个时期古人随葬和祭祀

用牲的历史是十分有益的。”

令袁靖欣慰的是，他主持制定的《田野考古出土动物标本采集

及实验室操作规范》，由国家文物局作为行业标准正式颁布，对于

规范全国考古遗址中出土动物遗存的采集、实验室整理以及后期

研究，发挥了重要作用。

来到一个新舞台

动物考古是考古学的前沿学科，依托的是相当强大的科技考

古合力。社科院考古所的研究室大多研究特定时代或特定区域，

袁靖所在的科技考古中心则需要与全所的各个研究室合作，还要

参与地方上的重大考古发现的综合研究。

在担任中心主任的 10 余年间，袁靖和大家共同努力，把中心

建成了亚洲地区名列前茅的科技考古研究基地，在中国考古学界

更是独树一帜。中心的人员活跃在中国大地的各个考古现场，同

时，与美国哈佛大学、英国剑桥大学、法国国家自然历史博物馆、加

拿大英属哥伦比亚大学、日本北海道大学等众多机构的研究人员

有长期的合作，吸引着越来越多的国外学者把目光聚焦到中国。

“可以说，只要中心依据规划的思路向前发展，若干年内无出

其右者。”袁靖说。

科技考古中心的实验室可以为任何一个考古遗址提供全方位

的服务。夏文化最核心的代表遗址二里头，是迄今为止中心介入

最多的一个遗址，这也使二里头的考古报告能够对那个时期进行

最为丰富、最为翔实的描绘。

在袁靖的笔下，二里头遗址的时空、环境、生产、生活状态都有

了直接的呈现——

它的绝对年代大致为公元前 1750 年至 1500 年；当时的气候温

暖湿润，洛河改道，汇入伊河，使二里头遗址的北面与邙山连为一

体；居民在土质肥沃、距离邙山不远、濒临伊洛河的二级阶地上建

立居住地；当时人的健康状况较好……

一位历史学家感慨：如果我们所有的考古遗址都能有这样清

晰的报告，就能对不同区域的文明形态进行具体的比较，全面揭示

中华文明发展的轨迹和内涵。

现在，袁靖有了一个新舞台：担任复旦大学新成立的科技考古

研究院的第一任院长。袁靖很喜欢这个舞台，因为他可以系统梳

理那些放在自己心中很久的人与动物的故事，把它们讲给复旦的

本科生听。

“动物进化的故事是由古生物学家来讲的，而人和动物相处的

历史则要由动物考古学家来叙说。这其中的各种故事，想一想都

很有趣。”袁靖认为，历史研究就是讲一个好故事，并赋予它意义。

“我正在构思的一本书叫《与人同行》，专门讲述距今 1 万年以来人

与动物的故事及其背后的含义，动物考古学家有能力把这个故事

讲好。”

袁靖很忙，除教学外，他还有新的科研计划，“我们已经与分子

生物学的学者商定合作研究。把距今 10000 年至距今 4000 年这个

时间段，划分为 1000 年一个单位，挑选不同地区、不同时段的狗骨

遗存，开展包括古 DNA 在内的多项研究。放眼世界，以这样的时

间尺度、空间范围和文明持续发展为背景，开展独立研究，只有中

国有条件。我们的研究结果一定会引起世界瞩目。”

上图为袁靖在测量鸟骨。 资料图片
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■治学者R
近日，应德国伊达斯建筑论坛（Aedes）

的邀请，“乡村变迁：松阳故事”建筑文化展

在柏林开幕。在当代建筑界，伊达斯代表严

肃的学术性、敏锐的问题意识和同样敏锐的

嗅觉：扎哈、妹岛和世、王澍……这些著名设

计师都曾在年轻时代被伊达斯邀请举办个

展。对很多中国人来说，伊达斯或许还很陌

生，但对伊达斯来说，中国却早已是老朋友

了。以去年中德建交 45 周年为例，伊达斯

举办了 3 场表现中国当代城市建筑的论坛。

此次，“松阳故事”展览接续此前伊达

斯的中国缘，并开启一个新篇章。展览集

中展示了浙江省松阳县和浙江省千人计划

专家徐甜甜合作 4 年多来，以建筑文化牵

引乡村发展的 9 个实践案例：红糖工坊、农

耕展览馆、石门圩廊桥等。“德国和中国在

农村问题上存在共性。松阳用文化引领乡

村发展，把离开家乡的年轻人吸引回来，这

对中国其他地区、对其他国家都是很好的

借鉴。”中国驻德国大使馆公使衔文化参赞

陈平表示。

展览开幕当天，欧盟官员、建筑师、学

者、学生等参观者络绎不绝。山水中国及隐

在其间的乡村振兴实践，正引发共鸣。

“农村发展关乎人类
未来，松阳实践对世界有
借鉴意义”

2017 年 12 月，松阳。即便在阴冷的冬

季，松阳老街也是一派热气腾腾的生活景

象：剪头发、煮面、打铁，每走一步，老街就换

上一帧日常画面。过去 10 多年中，克里斯

汀·费哈斯多次往返中德，但置身中国乡村

还是第一次。

克里斯汀·费哈斯，伊达斯国际建筑论

坛创建者、馆长。她的头衔中还有十字勋

章获得者、普利兹克建筑学奖评委、2008 年

北京奥运会建筑场馆评委。建筑家彼得·
库克形容她有一个“好鼻子”，总是能够发

现未来的建筑大家、提出探索性课题。这

一次，75 岁的克里斯汀从柏林经芬兰转机

抵达上海，再坐 7 小时的汽车来到松阳，正

是因为“嗅”到青年建筑师徐甜甜在这里持

续进行的建筑设计，以及建筑所依托的乡

村振兴实践。

“农村的发展关乎人类未来，松阳以文

化建筑为切入点进行建设，松阳实践不仅对

德国，对欧洲乃至世界都有借鉴意义。能够

‘寻找’到松阳故事，我们由衷地高兴和骄

傲。”伊达斯建筑论坛总监、此次展览主要发

起者汉斯—尤尔根·科莫瑞尔说。

“松阳实践最大的特点就是：它实实在

在地发生了。38 年来，我们在世界上许多

地方探讨乡村问题，中国则是踏实地行动。

欧洲有些乡建热衷‘大动作’，松阳不是这

样。松阳就是一个个小项目，每个小项目都

能找准地点和时机，彼此适配。据我所知，

这一点在国际上也是独一无二的。”克里斯

汀说。“中国实践正在成为国际乡村发展充

沛的经验来源。”汉斯补充道。

“利用当代建筑激发
村民的文化认同，从而让
乡村建立新自信”

2018 年春节前夕，松阳王村的玉林街

挤满村民。这一天，新落成的王景纪念馆正

式开放。王景，翰林学士，曾编纂《永乐大

典》。有 300 年历史的王家祠堂供奉着 5 位

先人，王景位居其中。王景纪念馆就在祠堂

正对面，仅五步之遥。村民们一踏进纪念

馆，就不约而同地安静下来，放慢脚步。17

根纪念柱以石雕画辅以简要文字，讲述王景

生平。镂空书墙和开放式天顶透进自然光

线，烘托出馆内庄严感。

“最初和村民沟通时，很多人表示想要

像上海、北京里那样的摩登建筑。我们试着

说服村民，建筑不是形式或地标、个人签名，

一个人再有才华，也比不过几百年传承下来

的文明智慧。建筑要做历史文化的承载者、

讲解者，连接过去和未来。”徐甜甜说。今年

大年初一，王家后人主动聚集在王景纪念馆

朗读族规家训，一位在城里行医的后人领

读，另一位做老师的讲解。“王景纪念馆凝聚

了人心。现在村里其他姓氏后人受影响，正

齐心合力集资修宗祠、修族谱。”松阳县望松

街道人武部部长邱土基介绍。

利用建筑凝聚人心、建立文化自信，这

也是松阳考察带给几位德方策展人共同的

印象。“当地人对新建筑及其带来的变化非

常骄傲，传统技艺被激活并且得到提升。”中

国当代建筑研究专家爱德华·克格尔说。“建

筑师和当地政府都非常有使命感，双方都很

清楚可以利用当代建筑激发村民的文化认

同，从而让乡村建立新自信——这是让人们

留在农村，甚至吸引离开的人返乡的首要因

素。同时，这些建筑推动了微观经济发展。”

汉斯为此次展览，两次深入松阳。

比如，兴村自古就有手工制糖传统，于

是有了红糖工坊，品牌效应提升，村民收入

翻番，农闲时工坊就是传统木偶剧场，老少

一堂；石仓村是客家村，阙姓老师收藏 8000

余份客家契约文书，于是有了契约博物馆，

带动访客流量；平田村村口老屋被改造成农

耕馆和艺术家工坊，前者成为农产品展示

台，增加村民收入，后者吸引叶科、刘玉立等

年轻人返乡，来访者众多；平田村所在四都

乡素以萝卜美味闻名，同是返乡创业的 80

后叶大宝已开始学习用自然农法种萝卜，越

来越多的农户主动加入到她的团队中，“我

就想找一个喜欢种田的人，一辈子在山上生

活，再把整个平田村种满桃花。”有了这样的

年轻人，未来还会有乡“愁”吗？

“我们以最小介入争取最大效果。根据

每个村独有的历史文化和产业特色，开展项

目建造，因地制宜，激活民俗文化活动，推进

基于高效生态农业的一二三产融合发展。

当这些建设带来经济发展，村民们就对家乡

有了新的价值判断，这种文化自信增强了幸

福感和自豪感。”松阳县委书记王峻说。

“我们想要讲好这个故
事，而且是在全世界讲述”

为什么将展览命名为“松阳故事”？“一

定要讲故事。有了个人化讲述和感受才动

人，而且故事总是未完待续。我们想要讲好

这个故事，而且是在全世界讲述。”克里斯汀

说。第一站柏林之后，“松阳故事”将陆续在

威尼斯国际建筑双年展、巴塞尔瑞士建筑博

物馆、维也纳奥地利建筑中心等地续展，国

际著名建筑师、学者也将到松阳参加国际论

坛。“从事论坛工作 38 年，我从未见过如此令

人激动、如此面向未来的实践。我相信会有

更多专业机构主动要求续展——那将是‘松

阳征途’正式开启的时刻。”克里斯汀语气笃

定，让人感受到她的热忱。

与此同时，松阳人继续在山水间耕耘。

比如，大东坝镇蔡宅村豆腐工坊、山头村白

老酒工坊正在兴建。两个村的村民和村干

部，正经历此前几个村曾经的路：对外来新

事物从怀疑到接纳、对自己这片土地的重新

认识、对乡村文化身份的自豪。

在经济学家刘守英看来，“松阳征途”正

在路上。“松阳是以乡土历史文化为基础，通

过建筑师等介入，在保持村落肌理基础上活

化乡村，同时和乡村特色产业互动。这条路

如果能走通，那就闯出一条后发地区的发展

路子。能否持续，取决于几点：这些试点村能

否带动其他村一起发展、通过村落激活的传

统产业能否真正复兴、作为主导产业的茶产

业和旅游业与村落之间能否良性互动——如

果这些都能做到，松阳就走通了一条以乡村

和农业优先发展带动区域现代化的新路。”

在中国广袤土地上，像松阳一样脚踩大

地，摸索着从泥土里生长出来的实践之路者

还有很多——那都是未完待续的中国故事，

都是充满挑战的征途。

浙江的乡村振兴实践在德国伊达斯建筑论坛展出

把松阳的变化讲给世界听
本报记者 徐 馨

“激励各类人才在农村广阔天地大施所能、大展才华、大显身手，打造一支强大的乡

村振兴人才队伍”“改善农民精神风貌，提高乡村社会文明程度，焕发乡村文明新气象”

“调动广大农民积极性、主动性、创造性，把广大农民对美好生活的向往化为推动乡村振

兴的动力”……习近平总书记在两会期间的讲话为实施乡村振兴战略指明了方向。

浙江松阳的实践正是中国众多乡村探路振兴的缩影。这片乡土的探索为什么能引

发海外的关注与共鸣？新尝试又将为乡村带来怎样的故事和未来？ ——编 者

■解码·讲好中国故事R

上图：平 田 农 耕 馆 融

入老村庄。

DnA 建 筑 师 事 务 所

供图

左图：观众在参观“乡

村变迁：松阳故事”建筑文

化展。

德国伊达斯建筑论坛

供图

25 日，陕南茶乡安康市平利县城关镇村民在龙头村茶园演出原生态民歌实景剧《茶

乡情韵》。当日，由当地茶农自行创作、演出的《茶乡情韵》融合了当地采茶、制茶等民俗

场景，109 名茶农以茶园为“舞台”，演绎出别样的茶乡风情。 新华社记者 刘 潇摄

据新华社广州 3月 25日电 （记者黄浩

苑）中国散裂中子源 25 日通过了中国科学

院组织的工艺鉴定和验收。建成后的中国

散裂中子源成为中国首台、世界第四台脉冲

型散裂中子源，填补了国内脉冲中子应用领

域的空白，为我国材料科学技术、生命科学、

资源环境、新能源等方面的基础研究和高新

技术开发提供强有力的研究手段，对满足国

家重大战略需求、解决前沿科学问题具有重

要意义。

中国散裂中子源建在广东省东莞市，是

我国“十一五”国家重大科技基础设施。工

艺鉴定验收专家委员会评价：中国散裂中子

源性能全部达到或优于国家发展和改革委

员会批复的验收指标。装置整体设计科学

合理，研制设备质量精良，调试速度快于国

外的散裂中子源。靶站最高中子效率达到

国际先进水平。

中国散裂中子源就像一台“超级显微

镜”，用于研究物质微观结构，在材料科学技

术、生命科学、物理学、化学化工、资源环境、

新能源等诸多领域具有广泛应用前景。

通过自主创新和集成创新，中国散裂

中子源在加速器、靶站、谱仪方面取得了一

系 列 重 大 技 术 成 果 。 设 备 国 产 化 率 超 过

90％，显著提升了我国在磁铁、电源、探测

器及电子学等领域相关产业技术水平和自

主创新能力，使我国在强流质子加速器和

中子散射领域实现了重大跨越，技术和综

合 性 能 进 入 国 际 同 类 装 置 先 进 行 列 。 例

如：国内首次研制成功 25Hz 交流谐振励磁

的大型二极和四极磁铁及电源，交流磁场

精度达到同类装置国际领先水平；自主研

制成功液氢慢化器，通过靶—慢化器—反

射体紧凑耦合的物理和工程设计，保证靶

站高中子效率等。

中国散裂中子源由中国科学院高能物

理研究所承建，共建单位为物理研究所，于

2011 年 9 月开工建设，工期 6.5 年，总投资约

23 亿元，主要建设内容包括一台直线加速

器、一台快循环同步加速器、一个靶站，以及

一期三台供中子散射实验用的中子谱仪，是

各种高、精、尖设备组成的整体。

此前，中国散裂中子源已经获得了一些

阶段性成果。如，2017 年 8 月，中国散裂中

子源首次打靶成功并获得中子束流。首期

三台中子谱仪，即通用粉末衍射仪、小角散

射仪和多功能反射仪，都顺利完成样品实

验。通用粉末衍射仪已经完成了两个高水

平的用户实验。

中国散裂中子源建成后，将充分发挥一

期三台谱仪在材料科学、生命科学、凝聚态

物理和化学等领域的作用，为用户提供国际

先进的研究平台。

我国建成首台散裂中子源
用于研究物质微观结构，在材料科学技术、生命科学等

领域可广泛应用
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City projects in Berlin expo 

OUR SPECIAL CORRESPONDENT  

Five urban projects conceptualised by Calcutta-based architects 
and urban designers have been selected to be showcased at an 
exposition in Berlin later this year. The exhibition — “What ma-
kes India urban? Challenges towards mobility, infrastructure, 
energy and perpetual change” (October 9 to November 26) — 
will examine current developments within India’s urbanisation 
process and the complexity of urban space utilisation. “Four 
of the five Calcutta projects picked for the Berlin exposition 
being organised by Aedes East — International Forum for 
Contemporary Architecture are by our memberarchitects,” 
says Santosh Ghosh, the president of the city-based think tank 
Centre for Built Environment (CBE). These are “Calcutta river-
front: Catalyst for large urban rejuvenation” by Partha Ranjan 
Das; “The infrastructure development” by Ayan Sen; “Urban 
food production: From waste to wealth” by Arunima Guha; 
and “The Park Street rejuvenation project” by Monica Khosla 
Bhargava. “Durga Puja pavilions and cultural transformation” 
by Anjan Mitra is the other city initiative to figure on the list of 
35 projects selected from across India. Das’s riverfront rejuve-
nation project is based on the theme of bringing the river back 
to the city. “I have tried to highlight the land-use incompatibi-
lity, stitching the two riverbanks by stressing accessibility and 
the need for a vertical hard edge,” says Das. Sen’s project is an 
effort to showcase infrastructure development in the city over 
the past three decades. “It’s difficult to project a positive image 
of infrastructure in Calcutta. Still I have tried to showcase New 
Town and Salt Lake, the new flyovers, Metro Railway, slum 
development and new projects in traffic and transportation,” 
he says. “I have tried to highlight the importance of wetlands 
in our urban planning system,” explains Guha. Her project de-
lineates how through age-old indigenous practice, in the wet-
lands on the periphery of our city, waste water is recycled with 
photosynthesis which aids fish production. Solid waste is natu-
rally composted and the urban agri-aquaculture is providing 
food, generating oxygen and creating a blue and green buffer. 
Bhargava’s project is an urban renewal initiative encouraging 
public participation to restore Park Street’s diluting status of 
the “drawing room of the metropolis”. Mitra has underlined 
the magnificence of the Durga puja and how there is a renewed 
awareness on the preservation of our tangible and intangible 
cultural heritage. “Exposure in such a high-profile global fo-
rum is most welcome,” says architect and urban designer Das. 
Sen warns: “If all Indian projects are revisited after a decade 
and it’s found that Calcutta has made the least headway, it 
would be a shame.”

Today's Edition |  Saturday , September 5 , 2009 | Shopping
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City projects in Berlin expo

OUR SPECIAL CORRESPONDENT

Five urban projects conceptualised by Calcutta-based architects and urban designers

have been selected to be showcased at an exposition in Berlin later this year.

The exhibition — “What makes India urban? Challenges towards mobility, infrastructure,

energy and perpetual change” (October 9 to November 26) — will examine current

developments within India’s urbanisation process and the complexity of urban space

utilisation.

“Four of the five Calcutta projects picked for the Berlin exposition being organised by

Aedes East — International Forum for Contemporary Architecture are by our member-

architects,” says Santosh Ghosh, the president of the city-based think tank Centre for

Built Environment (CBE).

These are “Calcutta riverfront: Catalyst for large urban rejuvenation” by Partha Ranjan

Das; “The infrastructure development” by Ayan Sen; “Urban food production: From

waste to wealth” by Arunima Guha; and “The Park Street rejuvenation project” by

Monica Khosla Bhargava.

“Durga Puja pavilions and cultural transformation” by Anjan Mitra is the other city

initiative to figure on the list of 35 projects selected from across India.

Das’s riverfront rejuvenation project is based on the theme of bringing the river back to

the city. “I have tried to highlight the land-use incompatibility, stitching the two riverbanks

by stressing accessibility and the need for a vertical hard edge,” says Das.

Sen’s project is an effort to showcase infrastructure development in the city over the

past three decades. “It’s difficult to project a positive image of infrastructure in Calcutta.

Still I have tried to showcase New Town and Salt Lake, the new flyovers, Metro Railway,

slum development and new projects in traffic and transportation,” he says.

“I have tried to highlight the importance of wetlands in our urban planning system,”

explains Guha. Her project delineates how through age-old indigenous practice, in the

wetlands on the periphery of our city, waste water is recycled with photosynthesis which

aids fish production. Solid waste is naturally composted and the urban agri-aquaculture

is providing food, generating oxygen and creating a blue and green buffer.

Bhargava’s project is an urban renewal initiative encouraging public participation to

restore Park Street’s diluting status of the “drawing room of the metropolis”.

Mitra has underlined the magnificence of the Durga puja and how there is a renewed

awareness on the preservation of our tangible and intangible cultural heritage.

“Exposure in such a high-profile global forum is most welcome,” says architect and

urban designer Das.

Sen warns: “If all Indian projects are revisited after a decade and it’s found that Calcutta

has made the least headway, it would be a shame.”
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double the previous price – to 
retailers in the cities. Around 30 
younger villagers, who had been 
lured away by  metropolitan life, 
have returned to Caizhai to join the 
production team, and visitors have 
increased 20-fold. They are drawn by 
an increasingly widespread nostalgia 
for the countryside, to see traditional 
tofu-making in action and get a 
taste of village life, creating demand 
for further cafes, guesthouses and 
related businesses nearby.  

“We think of it as a kind of 
architectural acupuncture strategy,” 
says  Xu Tiantian , the Beijing-based 
founder of   DnA       , the architecture 
practice behind the tofu factory and 
several other such projects across 
rural Songyang county in China’s 

eastern Zhejiang province. “In 
each case, we have tried to make 
something that restores the villagers’ 
pride in their local identity, as well 
as bringing in visitors and creating a 
local economic network .”  

Over the last seven years, she has 
built  an impressive constellation 
of new facilities around the region      , 
from a brown sugar factory and a 
camellia oil workshop, to a rice wine 
distillery and pottery production 
plant, along with community centres 
and museums. The projects have 
been brought together in a new book, 
which reads like the work of several 
decades, such is the dizzying speed 
of  change in China.  

From a ring of bamboo trees tied 
together and pulled inwards to create 

      In the remote Chinese 
village of Caizhai, a series of 
wooden pavilions step down a 
slope next to a babbling brook , their 
pitched tiled roofs echoing the rocky 
peaks of the mountains behind. 
Through large picture windows , 
day-trippers look inside, watching 
big barrels of soya  make the journey 
from bean to tofu, passing through 
diff erent rooms for soaking, grinding, 
pressing and frying, in a mesmerising 

They have been in a death spiral for 
two decades. Now architects are rescuing 
China’s villages – with everything 
from tofu factories to lotus tea plants. 
By Oliver Wainwright

parade of beancurd production.  
Caizhai has always been known 

as a centre of tofu. But, before this 
facility was built in 2018, families 
would produce small batches  in their 
home workshops. They struggled to 
make ends meet, as the conditions 
didn’t meet the food safety 
standards for the tofu to be sold in 
supermarkets, while the younger 
generation saw little incentive to 
stick around in the countryside and 
join ailing family businesses.  

Now, however, with  a newly 
formed village cooperative running 
this purpose-built factory , they 
are processing 100kg of soybeans 
a day, supplying nearby schools 
and workers’ canteens, and selling 
the improved product – for almost 

At fi rst, they 
wanted modern 
and fancy, like 
in big cities. No 
one believed in 
rammed earth 
and bamboo

Seductive chic … 
Dushan leisure 
centre

Go with the 
fl ow … a water 
facility

Restoring pride 
… the camellia 
oil workshop

Mesmerising … 
the Caizhai 
tofu factory
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  I
t’s not every day a comedian can claim 
to have made history. Step forward 
 Loyiso Gola , whose new Netfl ix show 
– its fi rst ever standup special from 
Africa – was released  this week. But if 
you’re looking for some expression of 

pride or excitement about that, Gola’s not your 
man. “It is meaningful,” he acknowledges, 
after a bit of arm-twisting. “But for me, I never 
really pegged myself as an African act. I just 
always thought of myself as a global act.”

You can see why. Based part-time in 
London (pre-pandemic, at least), Gola is 
a UK panel-show veteran, and a regular at 
what he calls “all those glorious festivals 
all round the world ”. His  2018 Live at the 
Apollo turn , viewed 1.5m times online, teased 
British audiences to great eff ect – about 
Brexit, among other things. (“You are trying 
to leave Europe. Where are you going to go? 
Because you are not welcome in Africa!”) 

With one prior Netfl ix 
gig under his belt, on 
an all-South African 
  Comedians of the World   
bill, Gola hopes his solo 
special will cement 
that international 
appeal. “I’m extremely 
nervous,” he tells 
me, Zooming from 
Johannesburg. 
“This feels like a 

breakthrough album. Sometimes you can 
feel the moment coming.”

The show in question, fi lmed at the   Zeitz 
Museum of Contemporary African Art  in 
his native Cape Town, is called Unlearning; 
Gola created it six years ago. Ostensibly, 
it’s about “unpacking what we’ve learn ed 
growing up, viewing the world diff erently 
and  not  getting stuck in our own stereotypical 
mindsets” – although you could watch it 
simply for Gola’s stories about playing hide-
and-seek in a white friend’s house and fun 
facts about seafood and engagement rings. 
Its ideas are worn lightly  – but pertinently, 
says Gola, who was struck, reviving the show 
for Netfl ix, by how apt it felt at a moment of   
reappraisal of societal norms.

He is not  among those comics personally 
aff ronted by the new censoriousness. “I don’t 
think you should just be able to say anything,” 
he says. “You should be held entirely 
accountable  for your words.

“If standup is about punching up,” he 
adds, the problem comes when “the biggest 
comedians in the world are part of the  1%. 

Your authority to punch up is compromised. 
I love Ricky Gervais, but it’s like: you’re part 
of the  1%. Let’s talk about that. You can’t just 
ignore it.” In any event, says Gola, “there’s a 
heavy renegotiation going on right now, and 
that’s uncomfortable for some people. But I 
think  it’s the best time. I’m enjoying it.”

 Although only 37,  Gola  has been a standup 
for 20 years, taking it up on a school work-
experience programme . Among compatriots, 
he’s best known as the face of Late Night 
News, South Africa’s  version of  The Daily 
Show. Twice nominated for international 
Emmy awards, it might have established 
Gola as  another  Trevor Noah  . But when I ask 
whether he’d rather be a global comedian 
or South Africa’s leading satirist, he doesn’t 
hesitate. “That choice is made,” he says. 
“There’s no way I’m focusing on one place.”

That’s not just about his global ambitions. 
It’s about his professional philosophy. “As 
a comedian, the more removed you are, the 
better. When you’re researching a satirical 
show, you immerse yourself in politics, 
there’s a lot of information. But I don’t want 
that. I don’t want special knowledge from 
the minister who sent me an email. I want 
to know as much as, and no more than, the 
man in the street.”

 Pending the success of Unlearning, says 
Gola, the dream is, “if I go to Norway or 
Chicago or Nairobi, people will buy tickets to 
see my next hour of standup ”. He admits that 
lockdown has shaken his faith in that globe-
trotting modus operandi. “I now realise,” 
says this hitherto committed nomad, that 
while “I like the idea of always being in new 
cities, I don’t like the actual mechanics of it. 
The checking in, the getting searched, the 
not knowing the language. Covid has made 
me go: do I really want to do that?” ( H e’s not, 
though, keen on Zoom gigs :  “I did one, and I 
stopped. It’s defi nitely a no from me.”)

But  by the end of our interview, his 
wanderlust is back . He wants to be “in 
London,” he says, “where I can do four clubs 
in one night,  12 gigs in a weekend. That’s 
what makes me a better comedian. And that’s 
what I obsess about.

“I don’t want to be a writer. I don’t want 
to do a sitcom or another satirical TV show. 
My decisions are based on trying to be better 
all the time. Some of the things you shoot 
towards in your career make you money, 
or they get you more exposure. But they 
don’t make you better. And my obsession is 
becoming a better comedian.” 
Unlearning is out now on Netfl ix.

‘I feel the moment coming’
Loyiso Gola took up comedy on school work 
experience. How does he feel about landing Netfl ix’s 
fi rst standup special from Africa? By Brian Logan

 an outdoor domed theatre      , to a cave-
like museum of  Hakka culture  made 
from  rugged stone walls      , the elegant 
collection of structures are all fi nely 
tuned to their setting. The projects 
mostly use simple local materials 
and traditional techniques, updated 
 to create a contemporary vernacular 
– oozing a seductive rustic chic that 
helps to attract cultured urbanites 
in search of a rural restorative. But it 
was an uphill struggle at fi rst.  

“It was diffi  cult to persuade some 
villagers about the value of using 
traditional methods, particularly 
in the more remote areas,” says 
Xu. “Everyone wanted something 
modern and fancy, like they had seen 
in the big cities. Nobody believed 
in the old rammed -earth houses or 
bamboo structures any more.”  

Gradually, she convinced them 
that careful repair and low-key 
intervention was better than 
bulldozing and then importing the 
ersatz glitz of the city. One of her 
fi rst projects was restoring a cluster 
of rammed-earth houses in Pingtain 
village, which had been abandoned 
for decades, converting them into a 
community centre, with an indigo 
dye workshop and an exhibition 
space for agricultural equipment.

On seeing the results, previously 
sceptical villagers were inspired to 
renovate their own buildings in a 
similar way, some setting up home-
stay businesses. Xu’s  restoration of an 
old stone bridge       between two villages 
included the installation of a simple 
wooden canopy and a grove of trees 
planted in the middle, transforming 
the route into a new social space for 
markets and events. For  a new rice 
wine distillery       in Shantou village, 
she built an enigmatic complex of 
black concrete vaults and perforated 
brick walls, echoing the form of 
historic wine cellars, once again 
arranged with a visitor route weaving 
between the production spaces. A 
forthcoming pottery factory will 
produce bottles for the wine, as well 
as packaging for the region’s other 
products, helping to build a self-
sustaining,  co-operatively  owned, 
rural economy across the county.  

“Songyang is  an exemplar of quite 
a widespread phenomenon,” says 
design critic  Aric Chen , currently 
researching a book about  modern 
rural architecture in China. “The 
last decade has seen a huge number 
of projects focused on eco-tourism 
and agri-tourism. It used to be about 
boutique hotels, but the strategies 
have become more sophisticated.”  

The state-led “preservation” 
of historic villages often used to 
entail wholesale demolition and 
reconstruction. Villagers were 
displaced, and their homes were 
transformed into restaurants and 
hotels to cater for coach-loads of 
domestic tourists, bussed in from the 
big cities for a glimpse of “the past”. 
 Unesco-listed towns and villages 
became Disneyfi ed cadavers of their 
former selves      , their earthen walls 
“upgraded” with concrete and steel.

The Songyang approach is much 
more subtle. The interventions 
stem from specifi c local industries 
in each village, and the projects are 
led by local unions, with funding 
coming from provincial and county-
level subsidies, as well as the 

villagers themselves. Xu’s strategic 
acupuncture acts as a catalyst for 
communities to build a future on 
their own terms, while also helping to 
close the yawning rural-urban divide. 
“We’re trying to provide a bridge 
between the villages and the city,” 
says Xu. “Since we began, over 600 
people have returned to Songyang to 
start new businesses, bringing their 
knowledge from the cities.”  

The fate of the countryside has 
been under the spotlight in recent 
years, ever since president Xi Jinping 
declared the national priority of 
 “comprehensive rural revitalisation”      . 
Two decades of frantic city-building 
have led to “rural hollowing”, with 
some estimating that almost 200 
villages a day have been wiped off  the 
map since 2000. Grandparents and 
babies were left behind as working-
age adults fl ocked to cities . The 
focus is now on creating incentives 
for  a return . Ever keen to follow in 
Chairman Mao’s footsteps, Xi has 
urged everyone – from teachers 
to artists and fi lm-makers –  to live 
among the rural masses      . 

In parallel with state-sponsored 
initiatives, there has been a growing 
romantic longing for the rural 
homeland – known as xiangchou 
– among city-dwellers facing the 
pressures of urban life, with rising 
pollution and food safety concerns. 
Young tourists generally now prefer 
rustic retreats to the big resorts, while 
live streaming from pastoral idylls 
has become a big business. Li Ziqi, a 
30-year-old infl uencer from Sichuan 
province, has made millions from 
her personal food brand, promoted 
with  videos of her foraging for wild 
herbs and pursuing traditional crafts.  
Her You Tube channel has racked 
up 2bn views and she’s not alone. 
Since mid-2019,  more than 100,000 
livestreamers have tuned in from 
rural farms to shift goods on Alibaba, 
the online marketplace.

It is a form of  cottagecore       that 
has intoxicated the architecture 
world, too, with younger practices 
increasingly keen to ditch the 
city for the fi elds. “It’s a matter of 
opportunity,” says Chen. “A lot of 
resources are being channelled into 
the countryside, and the smaller 
scale of projects make them easier for 
younger designers to get.” But, deeper 
than that, he thinks it aligns with 
longstanding questions about what 
contemporary Chinese architecture 
is, in a country where there were no 
private practices until the 1990s.

“After an era of foreign architects 
using China as their playground,” he 
says, “we’re seeing a new generation 
of Chinese architects defi ning their 
own approach, inspired by the 
principles of traditional Chinese 
garden design and landscape painting, 
creating a  ‘social picturesque’.”  

With a large public housing project 
and a silk-farming workshop under 
way, the Songyang eff ect is keeping 
Xu and her team in hot demand. 
“We’ve received proposals from all 
over China,” she says. “We’re now 
working on a lotus tea factory and 
another rice wine factory.” With 
around 940,000 villages across 
the country, there’s plenty to keep 
architects occupied for a while yet.
The Songyang Story is published by 
Park Books.

Standup is about 
punching up. 
That’s a problem
if a comedian is 
part of the 1%
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renegotiation 
going on right 
now’ … 
Loyiso Gola

Wednesday, 24 March 2021

Section:GDN 12  PaGe:8  Edition Date:210324  Edition:01  Zone:    Sent at 23/3/2021 16:36 cYanmaGentaYellowbla

•

The Guardian
Wednesday 24 March 2021 8

Arts

China’s 
rural 
revolution

P
H

O
P

O
G

H
A

P
H

S:
 W

A
N

G
 Z

IL
IN

G
/P

H
E

 S
O

N
G

Y
A

N
G

 S
P

O
H

Y

double the previous price – to 
retailers in the cities. Around 30 
younger villagers, who had been 
lured away by  metropolitan life, 
have returned to Caizhai to join the 
production team, and visitors have 
increased 20-fold. They are drawn by 
an increasingly widespread nostalgia 
for the countryside, to see traditional 
tofu-making in action and get a 
taste of village life, creating demand 
for further cafes, guesthouses and 
related businesses nearby.  

“We think of it as a kind of 
architectural acupuncture strategy,” 
says  Xu Tiantian , the Beijing-based 
founder of   DnA       , the architecture 
practice behind the tofu factory and 
several other such projects across 
rural Songyang county in China’s 

eastern Zhejiang province. “In 
each case, we have tried to make 
something that restores the villagers’ 
pride in their local identity, as well 
as bringing in visitors and creating a 
local economic network .”  

Over the last seven years, she has 
built  an impressive constellation 
of new facilities around the region      , 
from a brown sugar factory and a 
camellia oil workshop, to a rice wine 
distillery and pottery production 
plant, along with community centres 
and museums. The projects have 
been brought together in a new book, 
which reads like the work of several 
decades, such is the dizzying speed 
of  change in China.  

From a ring of bamboo trees tied 
together and pulled inwards to create 

      In the remote Chinese 
village of Caizhai, a series of 
wooden pavilions step down a 
slope next to a babbling brook , their 
pitched tiled roofs echoing the rocky 
peaks of the mountains behind. 
Through large picture windows , 
day-trippers look inside, watching 
big barrels of soya  make the journey 
from bean to tofu, passing through 
diff erent rooms for soaking, grinding, 
pressing and frying, in a mesmerising 

They have been in a death spiral for 
two decades. Now architects are rescuing 
China’s villages – with everything 
from tofu factories to lotus tea plants. 
By Oliver Wainwright

parade of beancurd production.  
Caizhai has always been known 

as a centre of tofu. But, before this 
facility was built in 2018, families 
would produce small batches  in their 
home workshops. They struggled to 
make ends meet, as the conditions 
didn’t meet the food safety 
standards for the tofu to be sold in 
supermarkets, while the younger 
generation saw little incentive to 
stick around in the countryside and 
join ailing family businesses.  

Now, however, with  a newly 
formed village cooperative running 
this purpose-built factory , they 
are processing 100kg of soybeans 
a day, supplying nearby schools 
and workers’ canteens, and selling 
the improved product – for almost 

At fi rst, they 
wanted modern 
and fancy, like 
in big cities. No 
one believed in 
rammed earth 
and bamboo

Seductive chic … 
Dushan leisure 
centre

Go with the 
fl ow … a water 
facility

Restoring pride 
… the camellia 
oil workshop

Mesmerising … 
the Caizhai 
tofu factory
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  I
t’s not every day a comedian can claim 
to have made history. Step forward 
 Loyiso Gola , whose new Netfl ix show 
– its fi rst ever standup special from 
Africa – was released  this week. But if 
you’re looking for some expression of 

pride or excitement about that, Gola’s not your 
man. “It is meaningful,” he acknowledges, 
after a bit of arm-twisting. “But for me, I never 
really pegged myself as an African act. I just 
always thought of myself as a global act.”

You can see why. Based part-time in 
London (pre-pandemic, at least), Gola is 
a UK panel-show veteran, and a regular at 
what he calls “all those glorious festivals 
all round the world ”. His  2018 Live at the 
Apollo turn , viewed 1.5m times online, teased 
British audiences to great eff ect – about 
Brexit, among other things. (“You are trying 
to leave Europe. Where are you going to go? 
Because you are not welcome in Africa!”) 

With one prior Netfl ix 
gig under his belt, on 
an all-South African 
  Comedians of the World   
bill, Gola hopes his solo 
special will cement 
that international 
appeal. “I’m extremely 
nervous,” he tells 
me, Zooming from 
Johannesburg. 
“This feels like a 

breakthrough album. Sometimes you can 
feel the moment coming.”

The show in question, fi lmed at the   Zeitz 
Museum of Contemporary African Art  in 
his native Cape Town, is called Unlearning; 
Gola created it six years ago. Ostensibly, 
it’s about “unpacking what we’ve learn ed 
growing up, viewing the world diff erently 
and  not  getting stuck in our own stereotypical 
mindsets” – although you could watch it 
simply for Gola’s stories about playing hide-
and-seek in a white friend’s house and fun 
facts about seafood and engagement rings. 
Its ideas are worn lightly  – but pertinently, 
says Gola, who was struck, reviving the show 
for Netfl ix, by how apt it felt at a moment of   
reappraisal of societal norms.

He is not  among those comics personally 
aff ronted by the new censoriousness. “I don’t 
think you should just be able to say anything,” 
he says. “You should be held entirely 
accountable  for your words.

“If standup is about punching up,” he 
adds, the problem comes when “the biggest 
comedians in the world are part of the  1%. 

Your authority to punch up is compromised. 
I love Ricky Gervais, but it’s like: you’re part 
of the  1%. Let’s talk about that. You can’t just 
ignore it.” In any event, says Gola, “there’s a 
heavy renegotiation going on right now, and 
that’s uncomfortable for some people. But I 
think  it’s the best time. I’m enjoying it.”

 Although only 37,  Gola  has been a standup 
for 20 years, taking it up on a school work-
experience programme . Among compatriots, 
he’s best known as the face of Late Night 
News, South Africa’s  version of  The Daily 
Show. Twice nominated for international 
Emmy awards, it might have established 
Gola as  another  Trevor Noah  . But when I ask 
whether he’d rather be a global comedian 
or South Africa’s leading satirist, he doesn’t 
hesitate. “That choice is made,” he says. 
“There’s no way I’m focusing on one place.”

That’s not just about his global ambitions. 
It’s about his professional philosophy. “As 
a comedian, the more removed you are, the 
better. When you’re researching a satirical 
show, you immerse yourself in politics, 
there’s a lot of information. But I don’t want 
that. I don’t want special knowledge from 
the minister who sent me an email. I want 
to know as much as, and no more than, the 
man in the street.”

 Pending the success of Unlearning, says 
Gola, the dream is, “if I go to Norway or 
Chicago or Nairobi, people will buy tickets to 
see my next hour of standup ”. He admits that 
lockdown has shaken his faith in that globe-
trotting modus operandi. “I now realise,” 
says this hitherto committed nomad, that 
while “I like the idea of always being in new 
cities, I don’t like the actual mechanics of it. 
The checking in, the getting searched, the 
not knowing the language. Covid has made 
me go: do I really want to do that?” ( H e’s not, 
though, keen on Zoom gigs :  “I did one, and I 
stopped. It’s defi nitely a no from me.”)

But  by the end of our interview, his 
wanderlust is back . He wants to be “in 
London,” he says, “where I can do four clubs 
in one night,  12 gigs in a weekend. That’s 
what makes me a better comedian. And that’s 
what I obsess about.

“I don’t want to be a writer. I don’t want 
to do a sitcom or another satirical TV show. 
My decisions are based on trying to be better 
all the time. Some of the things you shoot 
towards in your career make you money, 
or they get you more exposure. But they 
don’t make you better. And my obsession is 
becoming a better comedian.” 
Unlearning is out now on Netfl ix.

‘I feel the moment coming’
Loyiso Gola took up comedy on school work 
experience. How does he feel about landing Netfl ix’s 
fi rst standup special from Africa? By Brian Logan

 an outdoor domed theatre      , to a cave-
like museum of  Hakka culture  made 
from  rugged stone walls      , the elegant 
collection of structures are all fi nely 
tuned to their setting. The projects 
mostly use simple local materials 
and traditional techniques, updated 
 to create a contemporary vernacular 
– oozing a seductive rustic chic that 
helps to attract cultured urbanites 
in search of a rural restorative. But it 
was an uphill struggle at fi rst.  

“It was diffi  cult to persuade some 
villagers about the value of using 
traditional methods, particularly 
in the more remote areas,” says 
Xu. “Everyone wanted something 
modern and fancy, like they had seen 
in the big cities. Nobody believed 
in the old rammed -earth houses or 
bamboo structures any more.”  

Gradually, she convinced them 
that careful repair and low-key 
intervention was better than 
bulldozing and then importing the 
ersatz glitz of the city. One of her 
fi rst projects was restoring a cluster 
of rammed-earth houses in Pingtain 
village, which had been abandoned 
for decades, converting them into a 
community centre, with an indigo 
dye workshop and an exhibition 
space for agricultural equipment.

On seeing the results, previously 
sceptical villagers were inspired to 
renovate their own buildings in a 
similar way, some setting up home-
stay businesses. Xu’s  restoration of an 
old stone bridge       between two villages 
included the installation of a simple 
wooden canopy and a grove of trees 
planted in the middle, transforming 
the route into a new social space for 
markets and events. For  a new rice 
wine distillery       in Shantou village, 
she built an enigmatic complex of 
black concrete vaults and perforated 
brick walls, echoing the form of 
historic wine cellars, once again 
arranged with a visitor route weaving 
between the production spaces. A 
forthcoming pottery factory will 
produce bottles for the wine, as well 
as packaging for the region’s other 
products, helping to build a self-
sustaining,  co-operatively  owned, 
rural economy across the county.  

“Songyang is  an exemplar of quite 
a widespread phenomenon,” says 
design critic  Aric Chen , currently 
researching a book about  modern 
rural architecture in China. “The 
last decade has seen a huge number 
of projects focused on eco-tourism 
and agri-tourism. It used to be about 
boutique hotels, but the strategies 
have become more sophisticated.”  

The state-led “preservation” 
of historic villages often used to 
entail wholesale demolition and 
reconstruction. Villagers were 
displaced, and their homes were 
transformed into restaurants and 
hotels to cater for coach-loads of 
domestic tourists, bussed in from the 
big cities for a glimpse of “the past”. 
 Unesco-listed towns and villages 
became Disneyfi ed cadavers of their 
former selves      , their earthen walls 
“upgraded” with concrete and steel.

The Songyang approach is much 
more subtle. The interventions 
stem from specifi c local industries 
in each village, and the projects are 
led by local unions, with funding 
coming from provincial and county-
level subsidies, as well as the 

villagers themselves. Xu’s strategic 
acupuncture acts as a catalyst for 
communities to build a future on 
their own terms, while also helping to 
close the yawning rural-urban divide. 
“We’re trying to provide a bridge 
between the villages and the city,” 
says Xu. “Since we began, over 600 
people have returned to Songyang to 
start new businesses, bringing their 
knowledge from the cities.”  

The fate of the countryside has 
been under the spotlight in recent 
years, ever since president Xi Jinping 
declared the national priority of 
 “comprehensive rural revitalisation”      . 
Two decades of frantic city-building 
have led to “rural hollowing”, with 
some estimating that almost 200 
villages a day have been wiped off  the 
map since 2000. Grandparents and 
babies were left behind as working-
age adults fl ocked to cities . The 
focus is now on creating incentives 
for  a return . Ever keen to follow in 
Chairman Mao’s footsteps, Xi has 
urged everyone – from teachers 
to artists and fi lm-makers –  to live 
among the rural masses      . 

In parallel with state-sponsored 
initiatives, there has been a growing 
romantic longing for the rural 
homeland – known as xiangchou 
– among city-dwellers facing the 
pressures of urban life, with rising 
pollution and food safety concerns. 
Young tourists generally now prefer 
rustic retreats to the big resorts, while 
live streaming from pastoral idylls 
has become a big business. Li Ziqi, a 
30-year-old infl uencer from Sichuan 
province, has made millions from 
her personal food brand, promoted 
with  videos of her foraging for wild 
herbs and pursuing traditional crafts.  
Her You Tube channel has racked 
up 2bn views and she’s not alone. 
Since mid-2019,  more than 100,000 
livestreamers have tuned in from 
rural farms to shift goods on Alibaba, 
the online marketplace.

It is a form of  cottagecore       that 
has intoxicated the architecture 
world, too, with younger practices 
increasingly keen to ditch the 
city for the fi elds. “It’s a matter of 
opportunity,” says Chen. “A lot of 
resources are being channelled into 
the countryside, and the smaller 
scale of projects make them easier for 
younger designers to get.” But, deeper 
than that, he thinks it aligns with 
longstanding questions about what 
contemporary Chinese architecture 
is, in a country where there were no 
private practices until the 1990s.

“After an era of foreign architects 
using China as their playground,” he 
says, “we’re seeing a new generation 
of Chinese architects defi ning their 
own approach, inspired by the 
principles of traditional Chinese 
garden design and landscape painting, 
creating a  ‘social picturesque’.”  

With a large public housing project 
and a silk-farming workshop under 
way, the Songyang eff ect is keeping 
Xu and her team in hot demand. 
“We’ve received proposals from all 
over China,” she says. “We’re now 
working on a lotus tea factory and 
another rice wine factory.” With 
around 940,000 villages across 
the country, there’s plenty to keep 
architects occupied for a while yet.
The Songyang Story is published by 
Park Books.

Standup is about 
punching up. 
That’s a problem
if a comedian is 
part of the 1%
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LOCATION, PROGRAM, 
PLACE TO MEET
In 2006 Aedes moved to a new location, Pfefferberg, 
a former industrial site in the Berlin district Prenzlauer 
Berg, that now houses creative industries. Aedes 
consists of two exhibition spaces – the Hall and the 
Studio, office premises, a café, and since 2009 the 
ANCB Aedes Metropolitan Laboratory, totalling about 
600sqm. 

Since then, universities, research institutions, 
governance and industry worldwide have partnered 
with ANCB in common programs and made the entire 
Aedes project a place to meet, share, celebrate and 
to argue – for creative people, scientists, academics, 
public as well as diplomats or politicians and 
industry.

Exhibition Opening, 2024Exhibition Opening The Aedes Café Workshop at Aedes Metropolitan Laboratory

Reception in the Aedes gardenTalk at Aedes Metropolitan Laboratory
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